Tribute to threat "Masters 


Sri Durvasula Suryanarayana 
Somayajulu, an eminent Vainika, 
was the 'Raja Guru' of the Rajahs 
of Vizianagaram (now a district 
in the State of Andhra Pradesh). 

He had written their brave history 
in a song form set in the 72 
Melakarta Raga-s. He was infact, 
the Veena Guru of Maharaja 
Ananda Gajapati. His ancestors 
were the Chodavaram 
Mokhasadar Brahmins. He was 
the Asthana Vidwan of Maharajas 
Ananda Gajapati and 
Vijayarama Gajapati. He was, 
approximately, a contemporary of Sri Veena 
Peda Gururayacharyulu. He, along with Veena 
Venkataramana Dasu, another great Vainika in 
the Court of the Rajah-s of Vizianagaram, was 
asked to accompany both the Raja-s during their 
visit to Chennapattanam in the South, Kasi, 
Calcutta etc., in the North and they were given 
the opportunity to learn the Hindustani and 
Carnatic styles prevalent there, thereby bringing 
those cultures to the limelight. 

Vijayarama Gajapati was very fond of 
playing Veena and himself being a good 
Vainika, sent his sons to learn the art from Sri 
Somayajulu. Since Ananda Gajapati preferred 
playing Sitar, he refused to learn Veena. Though 
the Raja tried to convince him that Veena was 
greater than Sitar and anything played on Sitar 
could be played on Veena, his son refused to 
learn the instrument. In this situation, the Raja 
invited Hindustani Sangeeta Vidwan Sri 
Mohabbat Khan, his son Manvar Khan and Sri 
Suryanarayana Somayajulu to observe the 
playing techniques of Sitar and Veena. 
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Mohabbat Khan could not 
play some 'Sangatis' on Sitar which 
were played on the Veena. Having 
seen this, Ananda Gajapati 
became Somayajulu's disciple and 
started learning this art from him 
since then. He had other disciples 
like Rangudu and Sarvappa who 
earned fame as good musicians. 

With the association of Court 
musicians in Hindustani music like 
Abir Khan, Nishavalli and 
Mohabbat Khan, he gained the 
knowledge of Hindustani raga-s 
and also used to play on the Sitar. 
Apart from this, he also used to visit several 
places, understand the various music traditions 
prevalent there and play them on Veena. Thus, 
he even won the appreciation of Lord Elgin by 
playing the western band tunes on Veena. The 
Maharaja of Vizianagaram himself provided this 
opportunity to him. 

The Music Guru of Sri Somayajulu was none 
other than his father. For sometime, he also 
learnt Veena from Sri Peda Gururayacharyulu. 
He was an expert in playing different varieties of 
plucking (Mattu Meetu, Tada Meetu, Kattera 
Meetu, Jodu Meetu), and about 21 varieties of 
Tanam-s including Gara Tanam, Kataka Tanam 
etc. 

Another example of his genius is his victory 
and honour in a Music competition held for Music 
Vidwans from among Seven Samsthanam-s - In 
1831, Music competitions were held in Madras 
for seven Samsthanam-s like Mysore, Pudukkota 
etc. Considering Vizianagaram as a small one, 
it was given the last place in participation. 
Maharajah Ananda Gajapati felt bad for this but 
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Somayajulu assured him of his good 
performance. In the competition, Somayajulu 
played in Kalyani and Vasanta, blending all the 
traditions of Music. 

Though the duration stipulated for 
performance was only 20 minutes, he played for 
more than one and a half hour. Listening to his 
performance, all the westerners in the audience 
started dancing to his tunes. After this, 
Somayajulu garu was declared to have won the 
competition and was honoured by Viceroy Lord 
Elgin with a Certificate of Appreciation. This 
certificate is said to be still available with his 
great grand daughter. He was also honoured in 
the Mysore Durbar. 

Upon his death, stating about Sri 
Somayajulu and his Veena, Durvasula Srirama 
Sastry garu (his Son) wrote thus: 

"veenayum,jetabuni kadu vismaya muppatilanga 

bhairavin 

tanamu melavinchi yamrutambunu jilkedu 

mimmu juchuchun 
ganalu hunulokka gatiga nutijesiri gani yantalo 

vinula punyami karani videnu ganamu 

nastaminchaga" 

Maharaja Ananda Gajapati honoured him 
as his Guru, a Great Vidwan and a friend. Sri 
Somayajulu had played an important role in 
propagating the compositions of Trinity in 
Andhra. 

His Contribution: 

He is said to have composed 20 Gitam-s 
on Maharaja Vijayarama Gajapati. He also 
composed 15 Svarajati-s including those on 
Ananda Gajapati - 'Itu Chudara' in the Raga 
Mukhari, 'Enduki Tondara' in the Raga 
Anandabhairavi and 'Neranamminanu' in the 
Raga Mohana; and dedicated them in his name. 

Of all his compositions, only one of them is 
available - a Padam. Suryanarayana 
Somayajulu, who had written the Pusapati 
family's victories as Kriti-s in the 72 Melakarta 
Raga-s, wrote this Padam on Maharaja Ananda 


Gqjapati in the Raga Anandabhairavi, set to 
Misra Chapu Tala. This reveals to us how 
romantic the King was: 

Pallavi : enduki tondara sundarakara nee 
pondu gudeda talara 

Anu- : sandbya ve/a/o mavarandaru 
teliviga 

pallavi : nunduricchotanu pondu jarugadu 
vere mandirambunake ne vacceda 
pandiri keel patte manchamu 
nandu ratisukhamonda jeseda 
andamuga kaugitanu cherchi 
Charanam: venta dirugakura nee venta 
vacchedanante nammavademira... 

In his handwritten works, he had given 
Tanam-s for 104 raga-s of 14 melakarta raga-s. 
Of these, Raga Lakshana-s have also been given 
for raga-s like Kambhoji, Nata, 
Shankarabharanam, Todi, Bhairavi, Arabhi, Sri' 
Mayamalavagaula, Gaula, Pantuvarali,' 
Anandabhairavi, Huseni, Bauli, Mukhari etc., 
which number about 104. 

Among these, only Audava, Shadava, 
Audava Sampurna, and Shadava Sampurna 
differences have been given. There is a colophon 
on the top of every raga as : 'Varali Raga Tanalu'. 
Ghanaraga Tanam-s have been stated in two 
varieties as Jantra Modi and Gatra Modi. He had 
written only the Ayattam and Muktayi for a 
Ghana ragam. For Prabandham, he has given 
the Svara-Sahitya, in the Raga Regupti set to 
Dhruva and Chapu Tala-s. Other than these, he 
had also written Sabda Daru-s, Jakkina Daru-s 
and Konugu Sabdam-s. He has also indicated 
the rhythmic signs for 14 Tala-s. 

He had also given regarding Khayal, 
Thumri, Khenta, Tappa, Bhajan, Holi, Dhrupad, 
Tarana, Rekhta, Chaturang (a blend of Sahitya, 
Svara, Sabda and Tillana), Ghazal, Baramasi, 
Kabari, Nashpakaharva, Sohar, Arati etc., 
pertaining to Hindustani music. Further, he also 
mentioned about the popular Tala-s of 
Hindustani music and their Sabda-s, Matra-s and 
Lakshana-s. 
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